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AMERICAN PAINTERS— ALFRED T. BRICHER. 




Cliffs of Ironbound Island, Maine. — From a Painting by A. T. Bricher. 




LFRED THOMPSON BRICHER, al- 
though among the younger men belonging to 
the American school of painting, has already as- 
sumed a leading position as an artist, not only 
as a marine painter, but also in the delineation 
of landscapes. He was born in the city of 
Portsmouth, New Hampshire, in 1837, but at an 
early age his ■ parents removed to Newburyport, Massachusetts, 
where he remained until 1851, and acquired a common-school edu- 
cation in the academy in that place. Leaving home in that year, 
young Bricher set out for Boston, and shortly after his arrival in 
that city he obtained a situation in a large wholesale dry-goods house 
as a clerk, which he retained until he reached his twenty-first year. 
It was always his ambition to become an artist ; but, without the 
means to acquire academic instruction, he went earnestly to work, 



and during his leisure hours pursued his Art-studies in the seclusion 
of his chamber, and when opportunities occurred sketched the 
scenes in Boston harbour with unwearied zeal. 

In 1858 he gave up his clerkship and at once set up his easel as 
a landscape-painter. Young Bricher at the beginning of his studies 
seldom came in contact with any of the Boston artists, and was, 
therefore, entirely self-taught. His first sketching-season was 
passed on the island of Mount Desert, coast of Maine, and while 
there he fell in company with William Stanley Haseltine and the 
late Charles Temple Dix. These artists were men of genius, and 
young Bricher derived great benefit from their kindly advice. After 
the season spent at Mount Desert, Mr. Bricher turned his attention 
to the bays, creeks, and pastoral scenery, in the neighbourhood of his 
early home at Newburyport, and many of his most successful pic- 
tures have been painted from sketches made there. Mr. Bricher 
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pursued his profession with considerable success in Boston, but, with 
a desire to seek a wider field for the development of his genius, he 
removed to New York in 1868. One of his first pictures exhibited 
in the latter city was in the exhibition of the National Academy of 
Design in that year. It was a study ' On a Mill-Stream at Newbury- 
port,' and attracted considerable attention, owing to the beauty of 



the subject and the fresh and truthful style of its treatment. From 
that year he became a constant contributor to the Academy exhi- 
bitions, but from the character of his work he is, perhaps, better 
known as a marine painter than a painter of landscapes. 

In 1873 he became interested in water-colour painting, and in 
that year contributed his first drawing in that medium to the exhi- 




The Mill-Streani. — From a Painting by A* T. Bricher. 



bition of the American Society of Painters in Water-Colours, and 
was at once elected a member of the institution. His w ater-colour 
works are remarkable for their force and brilliancy of tone. 

Of the two examples of Mr. Bricher's oil-paintings which we 
engrave, the coast-scene portrays a sunset on the rugged shore of 
' Ironbound Island, Mount Desert, Coast of Maine.' In the deline- 
ation of this rugged coast-line, Mr. Bricher has softened the inhos- 
pitable character of the place by the introduction of a brilliant sun- 
set effect, which lights up the distant sea, and shimmers upon the 



breaking surf in the foreground with great power and beauty. 
The sky, with its cloud-cumuli, is particularly pleasing, and exem- 
plifies in a marked degree the poetical power of his pencil. 

The- pendant, ' The Mill-Stream at Newburyport,' is remarkable 
for its beauty, and the subdued yet brilliant way in which it is 
treated. It is a midsummer scene, as the boating-party on the left, 
and the rich and luxuriant foliage of the overhanging trees, evince ; 
and the broken forms of the clouds and the shadows upon the 
water lend to the view an idyllic charm. 



